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INTRODUCTION

Please read this guide carefully before starting use, so you will be able to take 
full advantage of the superlative features of this mixer.
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1. BALANCE INPUT
Electronically balanced inputs accept a standard XLR male connector.
+48V Phantom Power is available on each input Mic socket.

For inputs and outputs this refers to a line level signal. This is a 
higher voltage signal than ‘mic level’.

2. LINE INPUT

3. PHANTOM +48V
This switch toggles phantom power on and off. When the switch is on, 
the mixer supplies +48V phantom power to all channels with XLR mic 
input jacks. Turn this switch on when using one or more phantom-
powered microphone condensers.

4. FILTER PASS
Pressing this button activates a high-pass filter, which only lowers the 
bass frequency. Use this in live PA situations to reduce stage rumble or 
popping from microphones.

5. PAD SWITCH
Engaging this switch will reduce the sound input to the unit. If you hear 
distortions or see LED lights on, activate the button.

6. TRIM Control
Adjust the input signal level to achieve the best balance between 
signal-to-noise ratio and dynamic range. Adjust the gain so that the 
indicator lights up all 9 lamps only occasionally and briefly during the 
highest input peaks. The 60 to +10 scales represent different mic input 
ranges. The 40-10 scale is the guide range for setting input levels.

7. COMPRESSOR
Adjust the compressor value settings from 0-10dB.

8. EQ 4-BAND FIXED-FREQUENCY
The stereo channel has a 4-band fixed-frequency equalizer set at: 
LOW shelving at 12 kHz. For mono channels, the circuit has center 
detent positions.

9. AUX
This is normally derived after the EQ section and channel fader 
(PRE-FADER, POST-EQ), and is therefore unaffected by the fader
position and routing status. This makes the send particularly suitable 
for foldback or monitor feeds, which need to be controlled separately 
from the main PA mix. All pre-fader sends may be selected internally 
to be PRE-FADER, PRE-EQ.

10. FX Control
The FX aux send offers a direct route to the built-in effects processor 
because it is post-fader and post-mute.

11. PAN
The pan control sends continuously variable amounts of the post-fader 
signal to either the left or right main busses. In the center position, equal 
amounts of signal are sent to both the left and right busses.
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12. MUTE
Press this button to turn off the channel signal. The red LED light indicates that the channel is muted.

Press this button to enable the master fader.
13. SWITCH MIX

14. SUB GROUP SWITCH
These switches determine the group to which each channel’s signal is sent. Press the switch in to output 
the signal to Group 1-4.• Switches G1-G2, G3-G4: Assign the channel’s signal to the GROUP 1 to 4 buses. 

15. CHANNEL FADER
This function adjusts the volume of the signal for each 
channel and adjusts the output volume along with the 
master fader. The normal operating position is at the 
"0" mark, providing 4dB of gain above that point, 
if required.

16. LEVEL METERS
This indicator lamp shows the volume level of the 
channel.

17. PFL LED
You can monitor the signal of the channel with the PFL 
switch turned "ON" using headphones. When the PFL 
switch is on, other channels are automatically muted.

18. AUX OUT
This jack is used to send a signal to another device.

19. SUB GROUP BALANCED OUT
This jack is used to connect to a speaker monitor.

20. STEREO OUT
These are XLR type balanced output jacks that output 
the mixed stereo signal. The signal level is sufficient to 
drive the main speaker. Connect this to the power 
amplifier using the STEREO master output before exiting. 
This jack can be used to connect to an electric amplifier 
for directing the speaker.

21. MONO OUTPUT
This jack is used to connect to control monitors or other devices.

22. SWITCH MP3
Press the MP3 key to start MP3 playback, and press it again to 
stop MP3 playback.

23. MP3 JACK PLAYER
this USB port can be used to play from a U-DISK and connect 
with the computer for playback and recording.
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26. MP3 Equalizer
A 3-band equalizer adjusts the levels for a 3-band MP3 player.

A 7-band equalizer allows you to control the tone at each 
frequency for high-quality sound by precisely adjusting the 
final tone.

27. STEREO GRAPHIC EQUALIZER

28. CONTROL
Adjusts the signal level sent to the FX bus.

29. Stereo AUX Return Jacks
The stereo AUX return jack is typically used to return the 
effect mix (created using the after-fader signal) by 
connecting the output from an external effects device. 
If only the left jack is connected, AUX returns automatically 
to mono.

30. AUX VOLUME CONTROL
This control adjusts the volume of the AUX sound when 
sending the AUX signal to a connected jack.

31. Source Select 
You can use this button to select a signal from the stereo L/R, 
group 1-2 buses or group 3-4 buses for LED indicator.

32. G1/G2 G3/G4 L/R Switch Change
When this button is pressed, it send the G1/G2/G3/G4 
signals to the L/R master mix output.

33. Phones Control
Use this control to adjust the output level for the headphone.

34. MP3 Volume Fader
This fader controls the volume level of the MP3 player.

35. FX Fader
Controls the level of the input effect signal.

36. Sub Group Fader
This fader is used to adjust the level of a subgroup of channels.

37. Main Output Faders
These master faders control the signal level at the main outputs.

25. PROGRAM DIAL
You can choose an preset by rotating the PROGRAM control. The screen blinks with the specified number. 
To remember the selected preset, press the button; the flashing will stop.
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24. MP3 Master Control
Press and hold to pause, press again to resume, or press and hold again to enter recording mode. 
This will record the channel output signal directly to USB memory. To play the previous song, 
press briefly. Press and hold to decrease volume. Briefly press the current song to increase volume. 
Use the MODE function buttons to switch between LINE/BT/PC modes. Press and hold to change 
the rotation mode.

3

CONTROLS AND CONNECTORS



39. POWER JACK
This is used for the power adapter. Before you plug the AC power cord into the mixer, make sure that the 
voltage of your unit matches the voltage of your local mains supply.

38. POWER SWITCH
Press the top of this rocker switch to turn on the mixer. The front panel power LED will glow if the mixer
is plugged into a suitable live AC mains supply.
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Warning:

Ensure proper ventilation around the unit to prevent overheating.

Do not place the mixing console near a radiator or power amp.

Cable Connections

You will need a significant number of cables for various connections 
from the console. The illustration below shows these cable connections.

Make sure to use only high-quality cables.
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